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DIVERTIMENTO ENSEMBLE DIGITALE STAGE 

www.divertimentoensemble.tv 

 
Palinsesto televisivo con una programmazione di concerti e interventi di approfondimento 

e divulgazione, oltre a un archivio “on demand”. 

 

- Affianca Rondò, la stagione milanese di Divertimento Esnemble, raddoppiandone 

l’offerta musicale 

- Ospita nuovi progetti 

 

- Abbonamento per un anno: € 40 

- Abbonamenti mensili: € 5 

 

Gli abbonati a 21 concerti di Rondò 2022 ricevono in omaggio un anno di 

programmazione. 

 

 

Television programming with concerts and meeting new music, as well as an "on demand" 

archive. 

 

- Doubles the musical offer of Rondò, the milanese season of Divertimento Ensemble 

- Hosts new projects 

 

- One-year subscription: € 40 

- Monthly subscription: € 5 

 

Subscribers to 21 Rondò 2022 concerts receive one year's free programming. 
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Young Performers on Digital Stage 

II edizione 2022 

 

Torna il cartellone virtuale destinato alla web tv Divertimento Ensemble Digital Stage: si 

tratta di nove concerti, realizzati a distanza e con mezzi propri da altrettanti giovani artisti 

e duo selezionati da una call internazionale. 

 

Dal 22 marzo sarà possibile seguire i loro concerti su www.divertimentoensemble.tv, in 

onda ogni martedì mattina alle 8.30 e in rete sino al termine della rassegna, fissato per il 

giorno 17 maggio. 

 

Terminati i concerti, come è stato in occasione della prima edizione, non soltanto i 

musicisti di Divertimento Ensemble, ma anche gli ascoltatori saranno chiamati a votare i 

loro “artisti del cuore”. In premio tre concerti per altrettanti interpreti o duo nella stagione 

2023 di Divertimento Ensemble. 

 

 

Young Performers on Digital Stage 

II edition 2022 

 

The virtual programme for Divertimento Ensemble Digital Stage is back: it consists of nine 

concerts, performed remotely and with their own means by nine young artists and duos 

selected by an international call. 

 

From 22 March it will be possible to follow their concerts on www.divertimentoensemble.tv, 

on air every Tuesday morning at 8.30 a.m. and on the web until the end of the festival, set 

for 17 May. 

 

At the end of the concerts, as was the case for the first edition, not only the musicians of 

Divertimento Ensemble, but also listeners will be asked to vote for their "favourite artists". 

The prize is three concerts for three performers or duos in the Divertimento Ensemble's 2023 

season 
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Martedì 22 marzo ore 8.30 | Tuesday 22 March at 8.30 a.m. 

Matteo Tundo, Germinazioni (2019-20) 

Luca Sutto, da Suite (2021): I, III, IV, V 

Maria Vincenza Cabizza, Vienna, 13 dicembre 1932 (2021) 

Marina Boselli eufonium 

 

 

Martedì 29 marzo ore 8.30 | Tuesday 29 March at 8.30 a.m. 

Sofija Asgatovna Gubajdulina (1931), Sonata per contrabbasso e pianoforte (1975) 

György Kurtág (1926), Message-consolation à Christian Sutter. Alio modo (1999) 

Andrea Grossi (1992), Still (2022)  

Andrea Grossi contrabbasso 

Gledis Gjuzi pianoforte 

 

 

Martedì 5 aprile ore 8.30 | Tuesday 5 April at 8.30 a.m. 

Wolfgang Rihm, Ophelia Sings (2012) 

Thomas Kessler, Is it? (2002) 

Gaia Aloisi, Dos monólogos (2021) 

Maria Diaz Coca soprano 

 

 

Martedì 12 aprile ore 8.30| Tuesday 12 April at 8.30 a.m. 

George Crumb (1929),  da Makrokosmos: Alpha Centauri (1979) 

Sarah Nemtsov (1980), Transit (2013)* 

Aziza Sadikova (1978), Ein Brief... after Kafka per pianoforte a quattro mani, macchina da 

scrivere, e video (2012) - Video di Nicolas Wiese 

*nuova versione, inedita, arrangiata per pianoforte a quattro mani dal Syntagma Piano 

Duo di Transit di S. Nemtsov per pianoforte solo 

Syntagma Piano Duo 

Carolina Santiago & Francisco Martí 

 

 

Martedì 19 aprile ore 8.30| Tuesday 19 April at 8.30 a.m. 

Diana Ortiz (1993), Pavana lanzada a la brisa per voce, traccia e loop (2021) 

Laura Zapata, Eterno Retorno, per voce, traccia ed effetto di pedale (2021) 

Paula Sofía Contreras (1996), 6402 per voce e traccia (2021) 

Natalia Merlano Gómez voce 

 

 

Martedì 26 aprile ore 8.30 | Tuesday 26 April at 8.30 a.m. 

Emmanuel Sejourne (1961), Concerto for marimba and strings  

Andrew William Thomas(1939), primo movimento da Merlin  

Anna Ignatowicz-Glińska (1968), Toccata 

Paulina Andrzejak marimba 
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Martedì 3 maggio ore 8.30 | Tuesday 3 May at 8.30 a.m. 

Pierre Jodlowski (1971), Typologies du Regard (2009): 1. Resonances - 2. Etat Mecanique 

Jorg Widmann (1973), Toccata (2002) 

Anna Ignatowicz-Glińska (1968), nAdAl (2007) 

Igor Torbicki pianoforte 

 

 

Martedì 10 maggio ore 8.30 | Tuesday 10 May at 8.30 a.m. 

Thomas Metcalf (1996), Rust 

Naomi Pinnock (1979), Beneath (2021) 

Vincent Persichetti (1915-1987), Parable per trombone solo (1975) 

Franco Donatoni, Scaglie (1992) 

Simone Maffioletti trombone 

 

 

Martedì 17 maggio ore 8.30 | Tuesday 17 May April at 8.30 a.m. 

Galina Ustvolskaya (1919-2006), Sonata n. 5 in dieci movimenti (1986) 

Freferic Rzewski (1938-2021), Winnsboro Cotton Mill Blues (1979) 

Sonia Candellone pianoforte 
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Martedì 22 marzo ore 8.30 | Tuesday 22 March at 8.30 a.m. 

 

Matteo Tundo 

Germinazioni (2019-20) 

 

Luca Sutto 

da Suite (2021): I, III, IV, V 

 

Maria Vincenza Cabizza (1991) 

Vienna, 13 dicembre 1932 (2021) 

 

Marina Boselli eufonium 

 

 

“Con voce”, which means “with voice”, is a project that involves the research and the use 

of the Euphonium out of the world and the musical writing of the wind band, looking for its 

voice in the contemporary music scene. It is a trip in sounds and suggestions triggered by 

the use of the voice and the sound, generating different ways of expressions depending 

on their mutual relation and use. 

More agile than the Tuba, and similar to the Trombone, the Euphonium allows to utilise 

quite all the extended techniques explored on brass instruments by composers such as 

Luciano Berio and Luigi Nono. Furthermore its main characteristic is to greatly amplify, 

thanks to the size of its bell, any sound effect created by the mouth: a breath, a 

percussive sound, and the act of speaking or singing. So the theme of this house-concert, 

“Con voce”, explores the many relations the voice and the Euphonium can establish 

between them two, and the feelings they can evoke, also walking the scenes of the 

musical theater, featuring the pieces of three young Italian composers. 

Germinazioni (2019-20), by composer Matteo Tundo, explores the thin line between the 

voice and the sound and their shades, while they reiterate the same musical content, 

slowly fading into each other. From the encounter of these two elements and their friction, 

interference starts to bring out a third element, highly rhithmical, from whom the musical 

idea starts to develop until the final climax. 

Luca Sutto, in his Suite für Solo Euphonium (2021), inserts the use of the voice with 

polyphonic intentions, giving life to neo-baroque forms with a particular attention on 

evocative sounds and harmonies, creating virtuosistic counterpoints in which the 

instrument dialogues within itself. 

Finally, in the ambitious melologue for euphonium solo Vienna, 13 December 1932 (2021), 

by Maria Vincenza Cabizza, the instrument becomes the vessel, a sort of "acoustic 

megaphone", through which the entire theatrical act is conveyed. Centered on the 

epistolary correspondence between Sigmund Freud and André Breton regarding the little 

volume 

Les vases comunicantes and Breton’s Manifeste du surréalisme, the work becomes a 

dramatic representation of the attempt to communicate, opposed by the limits of the 

instrument, that make comprehension impossible. 
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Marina Boselli obtained the Euphonium Master’s Degree with 110 cum laude, performing 

a world premiere concert-thesis on Contemporary Italian works for Euphonium solo, at the 

“Guido Cantelli” Conservatory of Novara, under the guidance of M° Corrado Colliard. 

In April 2021 she took part in the Mentorship program of the International Women's Brass 

Conference (USA). Awarded in numerous National and International competitions, she 

counts among her latest milestones the victory at the VTEC Solo Competition (USA). 

Since 2018 she helds the role of Solo Euphonium at the Civica Filarmonica di Lugano, 

which whom she played in many European venues, and she frequently performs as a 

soloist between Italy and Switzerland. Dedicatee of many works, she premiered different 

pieces for solo euphonium and for Euphonium and electronics, and she has been guest of 

important International Contemporary Music Festivals, both as player and teacher, 

holding seminars at the URFN University of Rio De Janeiro and the North Texas Low Brass 

Camp. The main object of her work as a performer and researcher is the enhancement of 

the Euphonium, an instrument that sees the birth of its own solo repertoire in Italy 

(Ponchielli, Concerto per flicorno basso, 1871), exploring its multiple expressive possibilities 

in the contemporary music field, collaborating with several emerging Italian composers. 

She is the Euphonium professor at Liceo Musicale “G. B. Grassi” in Lecco (Italy). 
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Martedì 29 marzo ore 8.30 | Tuesday 29 March at 8.30 a.m. 

 

Sofija Asgatovna Gubajdulina (1931) 

Sonata per contrabbasso e pianoforte (1975) 

 

György Kurtág (1926) 

Message-consolation à Christian Sutter. Alio modo (1999) 

 

Andrea Grossi (1992) 

Still (2022)  

 

Andrea Grossi contrabbasso 

Gledis Gjuzi pianoforte 

 

 

Written in 1975, the Sonata for double bass and piano is a piece that perfectly represents 

the characteristics of Sofia Gubajdulina's style as a composer. The binary opposition is a 

concept dear to her and not only found in the choice of musical material but also in the 

orchestration of the duo, which plays together only in few and selected moments. We are 

thus presented with a series of candenzas interrupted by one or the other instrument: it 

seems they almost aim to make space and to oust each other in a non-stop reshuffling of 

contrasting elements. 

The double bass in particular has for almost the whole duration of the sonata a sort of 

improvisational character that tends to come as a surprise in this concatenation of 

different techniques and sounds. 

In this sonata we can already glimpse what in 1978 and 1979, with Introitus for piano and 

In Croce for cello and organ, would mark a turning point for the composer who, starting 

with these two compositions, began to give a symbolic interpretation to the different 

methods of sound production. 

The next piece is a solo for double bass and its composer needs no introduction. 

György Kurtág: his immense production covers the whole of the second half of the 20th 

century up to the present day, and has given the double bass some marvelous miniatures. 

Message-consolation à Christian Sutter (alio modo) is a brief but beautiful world in which 

the double bass finds itself the protagonist of a relentless and tense scenario, swinging 

between sweetness and mystery and literally passing from one extreme to the other of the 

instrument. 

The last piece of the program, Still, is a composition by Andrea Grossi and it is a 

preparatory study for a larger piece for chamber ensemble, played in this case by pianist 

Gledis Gjuzi. The piece comes from experiencing a feeling of stillness and estrangement, 

something we musicians are living due to both the consequences of the pandemic and 

the saturation of the music business. The whole piece is based on four notes, which 

continually seek new paths to make their way out, but are relentlessly brought back down 

to earth. These four sounds - C, Db, E and F# - can form, with the use of inversions, all 

intervals and thus expand to a whole new universe of possibilities. 

 

The Gjuzi Grossi duo began its journey in March 2020, at first as a collaboration between 

pianist and composer, and only later as a proper duo, researching little-known repertoire 

and experimenting with audio-visual languages, electro-acoustic and multimedia 

performances. In addition to this, the duo has been following a path within the chamber  
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music tradition, 

deepening the 

repertoire thanks 

also to courses 

and 

masterclasses 

(Giuseppe 

Ettorre, Arona 

Music 

Academy). 

Recently they 

participated in 

New Call by 

Salotto in Prova 

performing 

Danze, first draft 

of a piece by 

Andrea Grossi for double bass and prepared piano that investigates the concept of 

gesture. 

Currently the duo continues to expand its program grasping from the classical repertoire 

and commissioning new works to contemporary composers. 

In tackling such a varied repertoire, the different musical backgrounds of the two 

members allow them both to give a personal contribution to their music, letting them 

scrutinize and deepen it from different perspectives. 

 

Gledis Gjuzi (La Spezia, 1995), pianist, after graduating in piano performance, she takes 

her Master’s degree in Chamber Music with Pierpaolo Maurizzi in 2018 at the 

Conservatorio A. Boito in Parma. She is mainly active in chamber ensembles, 

contemporary ensembles and as an accompanist; she works in duo with viola, cello, 

double bass and voice, performing in concerts and festivals such as the Festival Traiettorie 

2019 at Casa della Musica in Parma and Sala Verdi in Milano. Her ensemble production 

include American Songs by Luca Mosca with singer Cristina Zavalloni, performed at 

Bologna Festival and Fondazione Vedova in Venezia. Since 2021 she is part of Operitage, 

an association that promotes music and contemporary opera through innovative 

performances and original productions. One of her goals is to bring to light pieces from 

the lesser known repertoire and to perform more and more composers of her time. 

 

Andrea Grossi (Monza, 1992), double bass player and composer, he graduated in Jazz 

double bass with Roberto Bonati in Parma in 2017. He has performed in important festivals 

and theaters in Italy and all around Europe and has released recordings for various labels, 

including two records as leader (Lubok and Four Winds, both produced by We Insist! 

Records). He has always been interested in all kind of avant-gard and experimental music, 

with a special focus on improvised music. In 2017 he founded his trio, Blend 3, with Manuel 

Caliumi on sax and Michele Bonifati on electric guitar. He has also worked in dance and 

performing arts in Italy and abroad, in particular with choreographer Laura Matano and 

photographer Roberto Masotti. His international collaborations: Barre Phillips, Gyorgy 

Kurtag Jr., Eyvind Kang, Aruán Ortiz, Marcelo Nisinman, Walter Thompson, Michel Doneda, 

Giancarlo Schiaffini and Cristina Zavalloni. 
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Martedì 5 aprile ore 8.30 | Tuesday 5 April at 8.30 a.m. 

 

Wolfgang Rihm (1952) 

Ophelia Sings (2012) 

 

Thomas Kessler (1937) 

Is it? (2002) 

 

Gaia Aloisi (1995) 

Dos monólogos (2021) 

 

Maria Diaz Coca soprano 

 

 

Singing spectrum in the 21st century 

 

The original idea of this concert was to show a sample of how contemporary composers 

explore the versatility and power of expression of the voice, finding flexing points in the 

traditional use of it to be able to tell stories from a more actual standpoint. For this concert 

I have selected three contrasting pieces of the last twenty years, but beside the different 

styles of composition, all of them are based on “telling a story”. 

 

The first piece is a song cycle by the German composer Wolfgang Rihm: Ophelia Sings, 

(2012). The text is from the Ophelia’s mad scene from Hamlet. Through these three songs, 

Rihm shows us Ophelia’s struggle to accept the death of her father and the horrible 

circumstances in which it takes place. 

 

The second piece is from the Swiss composer Thomas Kessler: Is it? (2002). It is based on a 

short text in "Composition as Progress/III.. Communication" out of the book "Silence" by 

John Cage and it is composed by 56 questions. In the words of its own composer: “The 

ritual sequence of these simple questions is what the singer attempts to gradually free 

herself from within the strict music. (...) Cage gives no answers, yet it presses further, like in 

a ritual.” 

 

The third piece is from the Italian composer Gaia Aloisi: Dos monólogos (2021). This piece is 

formed by two poems respectively from Federico García Lorca and Francisco de 

Quevedo, the first one being more dramatic and the second one more humorous. 

Through these pieces the composer exploits the theatrical side of the poems, insufflating 

life into the text by vocal effects and drastic range changes. 

 

From a personal point of view, the three pieces require to liberate oneself from the 

technique and try to find a sincere expression of the text, where every vocal casualty 

(such as: a broken voice, a too thin or too thick sound etc.) has its place. 
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María (born in Seville, Spain) 

started her musical studies 

aged seven, when she began 

learning piano and, later on, 

violin. She is part of the two 

theater groups at her 

hometown, where she discovers 

her love for the stage. 

She began her vocal studies at 

the Haute École de Musique de 

Genève (Geneva), she 

currently studies with the 

baritone Sebastian Geyer at 

the Zurich University of the Arts 

towards a Specialised Music 

Performance masters. María 

also studies with the soprano 

coloratura Luba Orgonasova as 

well as Lied repertoire with 

Christoph Berner and Hans 

Adolfsen. 

As a young singer, María covers 

a wide range of repertoire, 

having a special predilection 

for modern and contemporary 

repertoire such as 

Lachenmann, Berio, Aperghis 

and Ligeti among others. She is 

passionate about working with 

young composers and become 

an active part in the creative 

process, where she can explore 

all the possibilities of her 

instrument. In this line and in 

order to expand her vocal 

horizons, Maria also attendsJazz and improvisation lessons during her Master studies in 

ZHdK with the german jazz singer Anne Czychowsky. 

María has also received competition awards such as the audience prize at the Elvirissima 

Junge Stimmen Wettbewerb 2018 (Lucerne) and the honour prize at the Interpretation of 

Contemporary Music 2021 (Zurich). 

María is currently a freelance member of the Zurich Opera House Choir. She also performs 

as a soloist in both international and national settings, performing a diverse range of music 

but always having a special taste for contemporary music. Exciting recent performances 

include a world premiere from Wolfgang Mitterer at the Salzburg Pocket Opera Festival 

and her debut as Monica in Gian Carlo Menotti’s The Medium. 
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Martedì 12 aprile ore 8.30| Tuesday 12 April at 8.30 a.m. 

 

George Crumb (1929) 

da Makrokosmos: Alpha Centauri (1979) 

 

Sarah Nemtsov (1980) 

Transit (2013)* 

 

Aziza Sadikova (1978) 

Ein Brief... after Kafka per pianoforte a quattro mani, 

macchina da scrivere, e video (2012) - Video di Nicolas Wiese 

 

*nuova versione, inedita, arrangiata per pianoforte a quattro mani 

dal Syntagma Piano Duo di Transit di S. Nemtsov per pianoforte solo 

 

Syntagma Piano Duo 

Carolina Santiago & Francisco Martí 

 

 

Four Hands’ Horizon 

 

Four Hands’ Horizon presents a program through music by current composers that explores 

different technical and aesthetic experimentations for two pianists in one piano. From 

Crumb’s Makrokosmos IV, where he explored the possibilities of piano four hands with a 

great importance of inside piano and extended techniques, current composers like Sarah 

Nemtsov explore preparations in a way that can be performatively adapted for two 

pianists in one piano expanding new interpretative possibilities, like in Transit. Sadikova’s 

Ein Brief... after Kafka, the last piece of the concert, is an expansion of the piano into 

different sounds and objects like a typewriter and a feather pen, accompanied by the 

video art created by Nicolas Wiese. Because if there is a place where the concept of 

experimentation in contemporary music can fit, it is indeed referring to the continuous 

search to expand the boundaries of art, to transgress until unsuspected limits. 

 

 

Syntagma Piano Duo is a contemporary music ensemble for two pianos and four hands 

formed in 2011 by Carolina Santiago Martínez and Francisco Martí Hernández. Its artistic 

profile is focused on the dissemination and performance of music from the 20th and 21st 

centuries, and experimental and unconventional interpretative proposals. 

In 2015 the two pianists settled in Barcelona and subsequently combined their concert 

activity with the postgraduate Advanced Chamber Music Course at the Orpheus Instituut 

in Ghent, Belgium. Since then they have given concerts all over Europe such as in the 

TivoliVredenburg (Gaudeamus Muziekweek, The Netherlands), OUT·SIDE concert series 

(Catalunya, Spain), University of Aveiro (Portugal), Barcelona Modern Festival as Guest 

Ensemble 2022, Festival Piano Meeting (Ourense), etc. 

The trajectory of both pianists in contemporary music performance is notorious. 
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Carolina Santiago is pianist of the Barcelona Modern Ensemble and performs in 

international festivals, collaborating with renowned ensembles such as Ensemble Linea 

(Strasbourg, France). She is currently pursuing her PhD at the University of Aveiro and the 

European Master CoPeCo in Tallinn, Stockholm, Lyon and Hamburg. 

 

Francisco Martí works as a repertoire pianist at the Koninklijk Conservatorium Brussel, 

Belgium, combining his work with chamber music projects and ensembles all over Europe. 

He is currently studying at the Conservatorium van Amsterdam for a postgraduate degree 

in advanced rhythm based on Carnatic music techniques. 
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Martedì 19 aprile ore 8.30| Tuesday 19 April at 8.30 a.m. 

 

Diana Ortiz (1993) 

Pavana lanzada a la brisa per voce, traccia e loop (2021) 

 

Laura Zapata 

Eterno Retorno, per voce, traccia ed effetto di pedale (2021) 

 

Paula Sofía Contreras (1996 

 6402 per voce e traccia (2021) 

 

Natalia Merlano Gómez voce 

 

 

Pavana lanzada a la brisa focuses on investigating solo voice possibilities, including the 

electronics made entirely from materials of the recorded voice. Diana Ortiz explores 

identity in the composition. In Eterno Retorno, Laura Zapata establishes different sensations 

and feelings, showing the love from Alejandra Pizarnik's perspective. About 6402, it is a 

tribute to the 6402 extrajudicial executions called False Positives in Colombia between 

2002-2010, written by Paula Sofía Contreras. The text has profound, courageous, and 

painful sentences that express the sorrow and anger individuals can feel in a situation like 

this one. 

 

 

Natalia Merlano Gómez is a musician, 

singer, improviser, creator, and teacher 

born in Colombia in 1987. Her interests 

include folk music worldwide, especially 

from Latin American countries, academic 

contemporary music, and experimental 

music. She is also interested in explorations 

around video and photography.  

She studied a M.A in Contemporary Music - 

Singing at Staatliche Hochschule fur Musik 

und Darstellende Kunst in Stuttgart, 

Germany. She worked with many 

composers and was part of different 

multidisciplinary projects combing music, 

theatre, dance, literature, and visual arts.  

Yielding good results, she did her bachelor's 

at the Universidad Distrital Francisco José 

de Caldas in Bogota. She graduated as a 

singer with honors for her project. She 

analyzed, sang, and performed the piece: 

- "The Medium,"- a contemporary music 

monodrama for solo voice by the British 

composer Peter Maxwell Davies.  

During the last few years, she has 

developed many projects around voice.  
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Most recently, she recorded her first album called: Resonancias Entrelazadas. It includes 

15 pieces written by women composers from different countries and improvisations with 

women performers. The project started with a grant to make virtual concerts during the 

pandemic time in 2020, sponsored by the Colombian Cultural Ministry. Then, these records 

evolved into a CD, which was also possible because of a prize from the same institution. It 

will be printed and broadcast on digital platforms. In addition, there will be a Podcast with 

the same album's name that wants to make composers' lives and works public.  

She also worked as a children's choir conductor in the Opera Reveló, a relevant event in 

Colombia, in 2021. It was a multidisciplinary work written by Marco Suarez-Cifuentes, with a 

script and stage by NIETO, and produced by Nova et Vetera, one of the essential music 

production companies in Colombia managed by Santiago Gardeazábal. 

From around 2009, she has premiered many works by composers worldwide and asked for 

new pieces in her country. For the first time in Colombia, she sang compositions like The 

Medium by Peter Maxwell Davies, Lonh by Kaija Saariaho, Psalm by Iris Szeghy, I give you 

back by Annea Lockwood, and some of the Recitation by Georges Aperghis, among 

others. She started this year a new project with pieces written to her by composers from 

Latin America. 

As composer and improviser, she has worked with different ensembles and collectives 

interested in graphics scores and indeterminate music, all related to contemporary music. 

For instance: Doble cero carnicero,5M, BOI, and NMDS, all of them based in Bogotá. Her 

compositions are like songs with experimental text and voice approaches, and many of 

the improvisations that she explores develop in structures that turn into pieces. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

DIVERTIMENTO ENSEMBLE DIGITAL STAGE 

Young Performers on Digital Stage | 2022 
 

 

 

Martedì 26 aprile ore 8.30 | Tuesday 26 April at 8.30 a.m. 

 

Emmanuel Sejourne (1961) 

Concerto for marimba and strings  

 

Andrew William Thomas(1939) 

primo movimento da Merlin  

 

Anna Ignatowicz-Glińska (1968) 

Toccata 

 

Paulina Andrzejak marimba 

 

 

My performance for the Virtual stage for young performers is centered around pieces 

written specifically for marimba, which for me is the most expressive and touching 

percussion instrument. All the pieces are contemporary, being written between 1985 and 

2005; however, their characters are completely different.  

The concert starts with Emmanuel Sejourne’s Concerto for marimba and strings in piano 

reduction; divided into two movements, it offers two different characters. The first 

movement is a romantic and emotional piece, sprinkled with exciting cadenzas and 

engaging dialogue between marimba and piano. The second movement, on the other 

hand, is an exciting journey, filled with rhythmical passages, flamenco-inspired fragments, 

and dreamy harmonies.  

The second piece – 

first movement of 

Merlin by Andrew 

Thomas – offers a 

partial emotional 

refuge from the 

intense Concerto. 

The marimba 

imitates a choir, 

intricately leading 

voices, which are 

at times screaming 

and whispering. 

Thomas’ piece is as 

much reflective as 

menacing, bringing 

to mind images of 

far-out lands, desert 

of people.  

One can say it prepares the setting for the last piece of the concert, which is Toccata, 

written by a Polish female composer Anna Ignatowicz-Glińska. Toccata is an incredibly 

touching piece written in the memory of the composer’s late father; however, it is not only 

an homage, or a memory of a close person, but also a testimony of the composer’s 

extraordinary delicacy, combined with emotional depth.  
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Paulina Andrzejak (born in 2001) - currently pursuing a Bachelor's degree in percussion with 

Katarzyna Myćka at the Stanisław Moniuszko Academy of Music in Gdańsk. She started 

learning percussion at the age of 13, having previously studied piano. In 2019 she 

graduated with honours from the Fryderyk Chopin State Music School in Poznań. Since 

2018 she has been cooperating with the Antract Orchestra of the Polish Theatre in Poznań, 

with which she performs music for plays directed by the most interesting figures of Polish 

contemporary theatre. Despite her young age, she can demonstrate accomplishments at 

competitions of national and international rank. The most important ones include: 3rd 

place at the University Music Competition "Polish Miniature", distinction in the OPUS 

International Music Competition (2021) and advancement to the semi-finals of the 2nd 

International Marimba Competition Pollença (Mallorca, 2021). At the centre of her 

interests is contemporary music through which she seeks to deepen her own 

understanding of art and musicality. 
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Martedì 3 maggio ore 8.30 | Tuesday 3 May at 8.30 a.m. 

 

Pierre Jodlowski (1971) 

Typologies du Regard (2009): 1. Resonances - 2. Etat Mecanique 

 

Jorg Widmann (1973) 

Toccata (2002) 

 

Anna Ignatowicz-Glińska (1968) 

nAdAl (2007) 

 

Igor Torbicki pianoforte 

 

 

Conveying emotions is the primary goal of every artist. Pierre Jodlowski tries to do that by 

electroacoustic means. Jorg Widmann is playing the postmodern game of negating the 

toccata form by deconstruction. And polish female composer, Anna Ignatowicz-Glińska, 

sends us a more intimate message of constant, emotional repetition. 

These pieces show us that no artistic path is off our limits. 

 

 

 
 

Igor Torbicki is a Polish pianist of Russian origins, born in 1994. His area of expertise is 

contemporary piano music. He has studied at the Stanislaw Moniuszki Academy of Music 

in Gdansk (Poland) and The Rimsky-Korsakov Conservatory of Music in Saint Petersburg 

(Russia). 
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He is a laureate of many conventional classical music competition in Poland, Germany, 

Sweden and Russia. His recent focus is contemporary music – he has won the 

Contemporary Music Competition for Young Performers held by the polish section of 

International Society of Contemporary Music (2018). In 2021, Igor Torbicki won the main 

prize in the piano category at the Concorso Internazionale di Interpretazione di Musica 

Contemporanea (Reate Festival, 2021). In 2020, he has performed a full solo recital at the 

Warsaw Autumn Contemporary Music Festival – one of the biggest events of this kind in 

the world. 

His recordings have been released by the DUX Recodring Producers, and the label of 

Stanislaw Moniuszko Academy of Music in Gdansk. 
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Martedì 10 maggio ore 8.30 | Tuesday 10 May at 8.30 a.m. 

 

Thomas Metcalf (1996) 

Rust 

 

Naomi Pinnock (1979) 

Beneath (2021) 

 

Vincent Persichetti (1915-1987) 

Parable per trombone solo (1975) 

 

Franco Donatoni 

Scaglie (1992) 

 

Simone Maffioletti trombone 

 

 

Rust and Snowdrops 

This house concert derives its title from the first two pieces on the programme. It represents 

the hope for a new musical spring after the last, rusty years of pandemic. 

The first piece, Rust, composed in 2019 by young composer Thomas Metcalf (*1996), takes 

its inspiration from the idea of a machine becoming gradually destroyed by rust. Fully 

operating in a confident moto perpetuo at first, the machine slowly gets damaged by 

wear and time, this being represented by sections of longer and more lyrical lines. By the 

end of the piece, the machine gets totally stuck and starts to break, signified in music by 

the unstable sound of voice and lip multiphonics.  

If Rust represents the condition of the musical life “getting stuck” by the pandemic, the 

second piece on the programme is the hope for a rebirth to new life. Beneath was 

composed by Naomi Pinnock (*1979) in 2021 and was mainly inspired by a quote from 

Louise Glück’s poem Snowdrops: “I did not expect to survive, / earth suppressing me”. The 

voice of the trombone is, in the composer’s own words, somewhat beneath the surface, 

trying to move between the two different worlds of the liminal space of burial and traces 

left behind. This image is beautifully expressed in the poem by the metaphor of a 

snowdrop rising again from below the winter snow, awakening to a new spring. 

Linking Beneath to Parable for Solo Trombone (1975) by Vincent Persichetti (1915-1987) felt 

just natural. The use of the cup mute throughout the entirety of the previous piece 

matches the opening of Parable beautifully. From this quiet and gentle beginning, the 

music grows into a rhythmical and frantic middle section, before receding at the end to 

an obscure and sorrowful atmosphere. 

The programme ends with Franco Donatoni’s Scaglie (1992). As typical of the works for solo 

instrument by Franco Donatoni (1927-2000), the piece is subdivided in two sections: fast 

and somewhat playful the former, slow and meditative the latter. 

Apart from the programmatic intent explained above, there is also an aesthetic statement 

to this concert. The common trait to all these four pieces is the use of the melody and the 

melodic fluency. From the kind of “automatic” writing of Donatoni to the reiterations of the 

same melodic cells in Pinnock, this concert, I think, displays four different strategies to the 

achievement of the same goal: to let the melodies flow. 
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Simone Maffioletti 

has been appointed 

in 2014 

Stellvertretender 

Soloposaunist (co-

principal trombone) 

with the Luzerner 

Sinfonieorchester 

(Switzerland) and 

has been assistant 

professor of Martin 

Schippers at the 

Hochschule Luzern – 

Musik (Switzerland) 

for the winter 

semester 2021-2022. 

A former student of 

Ian Bousfield’s, he 

obtained a master’s 

degree in Music 

Performance from 

the Hochschule der Künste Bern (Switzerland), having previously graduated at the Istituto 

Superiore di Studi Musicali della Valle d’Aosta (Italy) under Vincent Lepape and Stefano 

Viola and at the Istituto Superiore di Studi Musicali “G. Donizetti” (Bergamo, Italy) under 

Ermes Giussani. He has performed in the most prestigious Italian orchestras such as Teatro 

Alla Scala (Milan), Orchestra Mozart Bologna and Orchestra dell’Accademia Nazionale di 

Santa Cecilia (Rome). From 2010 to 2012, he was member of the Orchester Akademie 

Ossiach (Austria), on Ian Bousfield’s personal invitation. Another enrichment of his musical 

experience is the period spent at the Hochschule für Musik, Theater und Medien Hannover 

(Germany), studying under Jonas Bylund. In 2006, he was recipient of the Lino Barbisotti 

scholarship (Osio Sotto, Italy). Simone Maffioletti has held masterclasses at the Istituto 

Superiore di Studi Musicali della Valle d’Aosta, the Festival della Piana del Cavaliere 

(Pereto and Configni, Italy), 2019 and Breathe and Play (Ferentino, Italy). 

Apart from his orchestral and teaching activity, Simone Maffioletti grows a lively interest in 

contemporary music. In this respect, he holds recitals performing original music for 

unaccompanied trombone, was one of the 16 selected musician for Young Performers on 

Digital Stage, an international call by Divertimento Ensemble (Milan, Italy) and performed 

the Swiss première of Thomas Metcalf’s Rust, for solo trombone. 
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Martedì 17 maggio ore 8.30 | Tuesday 17 May April at 8.30 a.m. 

 

Galina Ustvolskaya (1919-2006) 

Sonata n. 5 in dieci movimenti (1986) 

 

Freferic Rzewski (1938-2021) 

Winnsboro Cotton Mill Blues (1979) 

 

Sonia Candellone pianoforte 

 

 

Galina Ustvolskaya was born in Petrograd (now St. Peterburg) in 1919. She graduated at 

the Rimsky-Korsakov Leningrad Conservatory, and in 1939 she has undertaken composition 

studies with Dimitri Shostakovich, as the only female student in his class. From 1947 to 1977 

she had chaired composition class at the Leningrad Conservatory. In 1948 Ustvolskaya, like 

many other composers, was accused of formalism, an abstract audience-alienating 

approach to composition. So, in the 1950s, she wrote several vocal and instrumental works 

in a socialist realist style, but her music was considered too idiosyncratic. She subsequently 

excluded these works from her catalog. From 1962, despite difficult financial 

circumstances, she devoted herself exclusively to true, “spiritual, non-religious creativity”. 

Ustvolskaya’s works found their way to the concert stage only with great difficult, but she 

firmly rejected the suggestion to emigrate from Russia. Ustvolskaya’s music is unique, 

extremely expressive, courageous, austere and full of tragic pathos achieved trough the 

most modest of expressive means. Her music stands apart for its intellectual power, while 

an intense spiritualism occupies its core. Her friend Viktor Suslin once described her music 

as coming “from the black hole of Leningrad, the epicenter of communist terror, a city 

that has suffered so terribly from the horrors of war”. She showed no interest in history, 

politics or social issues, however she adopted the metaphor of the black hole and began 

referring to it in her works. She died in 2006. 

The Fifth Sonata was composed 29 years after the Fourth, in 1986, and it’s structured in ten 

movements, to be performed without breaks. As a whole, the Sonata presents an 

obsessive recurrence of Db, which serves as a cohesion-bond of all the parts. This work 

features chord clusters, played also with knuckles, and violent dynamic contrasts – Alex 

Ross even commenting that, “she has colonized the higher end of the dynamic spectrum 

much as Morton Feldman took possession of the lower”. These intense dynamic changes, 

especially when paired with the dissonance and cluster chords, result in a ritualistic and 

even painful approach to performance, both traits that Ustvolskaya attempted to 

emulate in her compositions. Bach’s influence is clear in the use of polyphony and of 

choral-like textures. 

Since from the Second Sonata, Ustvolskaya abandoned traditional time signatures, with 

rests indicated with numbers, showing exactly how many beats each is worth. Another 

influence is given by the traditional Russian znamenny raspev, a chant characterized by 

the use of diatonic, stepwise melodies, grouped into two and three note groups in a 

steady rhythm. Ustvolskaya utilizes accent markings to highlight which notes has to be 

emphasized, to maintain a melody line, especially in cluster chords. 

 

Frederic Rzewski was an American contemporary composer and pianist. He was born in 

Westfield, Massachusetts, in 1938. He began playing the piano at the age of five and he 

graduated at the Phillips Academy, Harvard and Princeton University, studying with 

internationally renowned teachers. From 1960 to 1971 he stayed in Italy, where he studied  
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with Luigi Dallapiccola and where he embarked on a career as an improviser and 

composer of avant-garde piano music. During these years he became co-founder of the 

Musica Elettronica Viva ensemble, which combines improvisation with written music and 

electronics, and that introduced him to politically active colleagues and jazz. The 

ensemble musical experiences are reflected in Rzewski’s late 1960s and the 1970s 

compositions. Afterhis return to New York in the early 1970s, his politically outspoken 

compositions probably made it difficult for him to obtain a long-term teaching position in 

the US. In 1977 he began teaching composition at the Royal Conservatoire in Liege, 

Belgium. He has also occasionally teached at the Universities of Yale, Cincinnati, and 

other renowned institutes in America and England. He died in 2021. 

Winnsboro Cotton Mill Blues is the fourth ballad of the Four North American Ballads cycle 

for piano, composed by Rzewski in 1979. The entire cycle is based on popular melodies 

linked to protest movements in the American history. In particular, the fourth ballad is 

based on the melody of Alcoholic Blues, a song by Albert Von Tilzer (1878-1956). In this 

piece Rzewski depicts a scene of the 1930s, when workers at the textile mill plant in 

Winnsboro, South Carolina, began singing lyrics to reflect the hardship of factory labor and 

to promote camaraderie among the working class. The composer manages to recreate 

background noises of factories using the cluster technique with great ingenuity, creating a 

sound that loses the contours of any pitch to assimilate to an indeterminate sound. The 

percussive and noisy character of the first part is contrasted by the fascinating blues of the 

central part which, with great lyrical intensity, develops into a four-voices contrapuntal 

writing. In the last part, the reappearance of the ostinato bass introduced in the first part, is 

now proposed with the melody clearly exposed by the right hand. This could represent the 

achievement of a new equilibrium in which the machines no longer dominate the singing 

of the workers: they accompany it rhythmically. It is a technically complex piece, able to 

combine an unusual use of the piano with a great expressiveness, as well as with 

important social topics, with a compelling narrative logic that greatly involves the listeners. 

 

 

Sonia Candellone was born in 1998 in the 

province of Vercelli. She has undertaken the 

study of the piano at the age of 10 and of the 

cello at 14. In 2020 she obtained her bachelor 

degree with full marks at the “Cantelli” 

conservatory of Novara, under the guidance of 

M° Luca Schieppati, with whom she’s now 

studying at the “Verdi” conservatory of Milan. 

She attended masterclasses and advanced 

courses with important musicians, as Irene 

Veneziano, Simone Pedroni, Davide Cabassi, 

Olivier Cazal. 

She was awarded both as a solo pianist and in 

chamber music in various national competitions, 

winning, among others, the absolute first prize at 

Serravalle Sesia, Omegna, Valstrona and 

Novara. Moreover, during the 2020 edition of the 

“Premio del Conservatorio” of Milan, she has 

been proclaimed among the three best pianists 

of the institute. 
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She is guest of important musical reviews and events, such as Spazio Fazioli, “Amici del 

Loggione della Scala di Milano”, Spazio Teatro 89 in Milan, “Pianocity” Milan, Viotti Festival 

in Vercelli, BAClassica festival in Busto Arsizio, “contemporary music week” at the 

“Cantelli” conservatory of Novara, Società Italiana di Musica Contemporanea (SIMC). 

The great passion for the chamber music leads her to form various chamber ensembles 

and to collaborate with some musical institutes as accompanist pianist. Since 2021 she 

forms a stable duo with the double bass player Fabrizio Buzzi. 

Artistically, she expresses a particular attitude for the most recent repertoire, particularly 

the twentieth century's and the contemporary one. 

Besides concert activity, she passionately combines teaching, at the “Four Music School” 

of Borgomanero. 
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